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President’s Update 
Simon Molloy

President’s update August 2018

Welcome to our winter newsletter. 

Well, the news this week is FOOM, FOOM, FOOM. 
Did you get that? As I write FOOM, SCALA’s 
fantastic, famous, fabulous Festival of Original 
Music, is happening!

The	first	heat	was	at	the	Wheatsheaf	Hotel	on	19	
July 2018. I hope you were there!
We are now coming into our busy time of the year. 
We have made way at the Wheaty for the Fringe 
in Mad March and we dropped a couple of shows 
through start of winter but now we are geared 
up for six big consecutive weeks of FOOM, a CD 
launch and, after that, a return to our regular 
Thursday fortnight schedule.
Go to your calendar and enter ‘Monster FOOM 
Grand Final’ on 23 August. You should think about 
getting tickets for this event as soon as you can! 
We expect tickets to be available from the website 
around the middle of FOOM. Seats are limited. 
Even the standing room is limited!

We are responding to requests from our members 
to try and create more slots for live performance 
as well. We have initiated ‘SCALA POP-UPS’ – we 
had a couple of shows at the Ed Castle but now 
that venue is closing! We are in the process of 
looking for more places to stage occasional SCALA 
performances at various venues around Adelaide. 
If you would like to get a spot at a SCALA POP-
UP performance, please let one of your board 
members know or contact us via the website.

In other news, SCALA is supporting a Pozible 
campaign for a new Adelaide Radio Station for 
Adelaide music set up by Luke Penman. Check out 
his campaign at:
https://pozible.com/project/a-new-radio-station-
for-adelaide

Remember that SCALA has its own YouTube 
channel. You can see all of the 2017 FOOM 
finalists.	The	songs	are	well-filmed,	and	they	
sound excellent. Remember to ‘Like’! Consider 
subscribing to our channel – when you do, it’s 
good for SCALA. Check it out at:
https://www.youtube.com/
playlist?list=PLUkx2TR_vu3plb0t2p-
EVh1FbPzOyhcuW
That’s all for now. Stay tuned.
Simon

https://playpauseplay.com/

https://pozible.com/project/a-new-radio-station-for-adelaide
https://pozible.com/project/a-new-radio-station-for-adelaide
https://www.youtube.com/playlist?list=PLUkx2TR_vu3plb0t2p-EVh1FbPzOyhcuW
https://www.youtube.com/playlist?list=PLUkx2TR_vu3plb0t2p-EVh1FbPzOyhcuW
https://www.youtube.com/playlist?list=PLUkx2TR_vu3plb0t2p-EVh1FbPzOyhcuW
https://playpauseplay.com/
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EDITORIAL
Look out - not only the 28th SCALA FOOM upon 
us, but our Winter edition of Songspeak as well!  
So, what news on the Rialto, as some fellow asked 
in a Shakespeare play.
A suggestion’s been made by two veteran SCALA 
hands, Clayton Werner and Adrienne Lovelock, 
that we revive the ‘Round Table’ workshops of 
yore. Free of charge, such workshops would be 
dedicated entirely to the giving and receiving of 
feedback on songs being developed or stuff  ‘from 
the archive’ a member/friend wishes to share   
Bookings are now made for these  ‘Round Table’ 
workshops on Thursday evenings, post-FOOM: 
Sept	6th,	Oct	4th,	Nov	1st,	7.00pm	-	9.30pm	at	the	
Box Factory.
We will also keep you posted on workshops 
planned with presenter, panel, etc.
In the interests of providing more performance 
opportunities for members, inquiries are being 
made at venues both north and south of the City.  
One is at Gepps Cross; another is at a seafront 
cafe at Glenelg, on a Friday evening.  Obviously, 
SCALA would also aim to retain our residency 
every second Thursday at the Wheaty if either/
both these extras were to proceed. 
Deadlines are often vexatious, and copy for 
Songspeak is no exception.  We’re doing our 
best to produce four magazines per year, along 
this time-line: mid-Jan - Summer; mid-March 
- Autumn; mid-July - Winter; mid-Oct - Spring. 
These will be supplemented by SCALA’s excellent 
web-pages, email updates and FB news.  BUT, 
if you want any items at all considered for your 
SCALA newsletter, send ‘em in at any time. As the 
sportswear company recommends - just do it!!
Oh yes, this SCALA member might be seen at 
Bonython	Park	on	Aug	11th	.	He’s	been	informed	
that some bloke from the US by name Robert 
Allan Zimmerman is dropping in to play a few 
tunes......! 

Geoff	Hastwell
       ghastwell@optusnet.com.au
								0498	566	263	

PS		NEWSFLASH!		Members	please	note	that,	with	
all the privacy stuff going down these days, when 
you join SCALA or renew membership, you’ll need 
to indicate your wish to receive Songspeak.  (Yes, 
I	know	-		it’s	a	subversive,		salacious,	gossip-filled	
journal, possibly even treasonous.....!)

Classifieds

For Sale:

-		Cordless	Mipro	six	channel	mic,	ACT	707HE.	Not	
used. $300.00
-		Gibson	Hummingbird	acoustic	guitar	Seven	
years old, in excellent condition. Plush-lined case, 
basic	pick-up.	US	made	model,	number	013	890	
30.  $3,000.00.

Offer...

SOUND MILLER Studio at Morphett Vale is 
offering two free demos, mixed and mastered to 
spread the word about establishing itself in this 
area. Too good to be true? Ring Max Miller on 
0468	922	804,	or	email	him	on	max@soundmiller.
com.au.

Let Songspeak know how you fared if you do take 
up the offer.

Express interest in any of these to Ed: 
0498	566	263

Writers and Singers Speak About their 
Craft.....
Singing a song gets into your head, like an 
affirmation...		A	lot	of	strength	is	given	to	me	by	
the philosophy in a song.   Judith Durham

A song can begin simply as a set of words that 
sound good, that feel like something. What 
is developed  later will often have depth and 
meaning.  Simon Molloy,  Arts Breakfast 
interview,  Aug 2017

Why am I doing this? (singing his original ‘Stop 
and Start’ ) Well, this song  is one of the reasons..... 
And don’t forget, that feeling of being scared 
shitless on stage is all in your head anyway!                  
Eugene Phoa at Heavy Metal Showcase, the 
Gov in June this year

The serious writer must be ready to have the 
anvil of the heart smashed by the hammer of 
life.	He	(she)	may	then	have	something	worth	
recording. 
 William Golding, lecture in Adelaide, 1975
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Members CD Reviews
               
Adrienne Lovelock’s CD :
Every road leads somewhere

 

Recently,	Adrienne		Lovelock	recorded	her	first	‘offi-
cial’ album, Every road leads somewhere.  Never a 
truer title! This long-awaited CD stands as a distilla-
tion, celebration and a (perhaps unintended) tribute 
to a woman’s life in song, in particular, the folk side 
of it.......
There	are	multifarious	definitions	of		the	term	‘folk	
music’, enough to drive any lexicographer to seri-
ous imbibing. There was/is for example, the view 
that  no music ‘plugged in’ can ever be considered 
folk music.  There are ‘folkies’  who insist  that any 
drummer daring to set foot in a folk circle must be 
heavily monitored if not persuaded to depart forth-
with!  There did exist and possibly still does the no-
tion that a musician allowing his/her ‘folk roots’ to 
be polluted by the crassness of popularity or money 
is tantamount  to a traitor....
None of this has deterred Adrienne from selecting 
12 of her strongest self-penned songs, adding to 
them a group of gifted musical confreres and a good 
studio.  In this instance,  that (very) good place is 
Hitchhiker	Studios,	in	the	masterful	hands	of	engi-
neer Ray Thomas.
The musicians listed on the CD  are: Peter Day - gui-
tar, baritone guitar; Mike O’Callaghan - guitar, man-
dola; Dee Trewartha - violin, octave violin, ukulele, 
harmony vocal; Jo Minge - upright bass; Jackie Smith 
- harmonica, banjo, cabasa; Rachel Johnston - cello; 
David Kotlowy - shakuhachi, Ralph Knobloch – bans-

  
Adrienne takes a ‘vocals only’ role on her debut 
album, modestly acknowledging the superior 
musical strengths of her fellow players. This of 
course allows her more focus on her singing, 
which  is simply excellent, with Adrienne’s wide 
range, timbre and light and shade featuring 
wonderfully  in every track.
Lyrics on The Road to Somewhere could 
be	classified	as	ranging	from	bluesy	folk-
traditional to the history narrative (one song 
chronicling  the doomed search for an inland 
sea led by Charles Sturt), to more intimate and 
personal observations on love and end of love 
and the joy and pain of each. So many of the 
words	here	reflect	a	life	fully	lived,	in	all		its	
vicissitudes.
Music-wise, Ms Lovelock is blessed with high 
level melody-writing ability and the happy 
knack of appositely melding tune and words. 
In ‘Feel the Wind’, for instance, lovely guitar 
by Peter Day and Mike O’Callaghan, plus 
harmonies by Dee Trewartha and bass from 
Jo Minge are perfect allies in reinforcing the 
lyric’s mood.  ‘Holding on to the Hurt’, a piece 
on memories of parting, is made all the more 
potent by Dee’s beautiful  violin work and Jackie 
Smith’s sensitive harmonica-playing. 
Now a certain cellist on this album has been 
acknowledged by Adrienne as a ‘treasure’.  I 
refer to Rachel Johnstone, a woman I had the 
pleasure to meet and hear play at Wirrinna 
some years ago. Rachel has gained acclaim 
nationally and internationally for her cello 
work, and on this album you’ll quickly 
appreciate why.  The dark mood in ‘Frizer’, 
about what really happened  to Christopher 
Marlowe, and  the poignancy of ‘Sundown 
Blues’ are beautifully underscored by Rachel.
One ‘druther’ for me would be to reduce the 
level of the shakuhachi in the mix on ‘Inland 
Sea’.	Its	eerie	‘bass	flute’	sound	is	at	moments	
so overwhelming that it undermines the mood 
being aimed at. 
But this, in the sum of things, is a tiny quibble. 
I very much hope Every road leads somewhere 
will encourage singer-songwriter Adrienne 
Lovelock to stop often and  record more of her 
excellent work. 
You agree? Contact is: 
 www.adriennelovelocksongwriter.com.

Geoff	Hastwell

http:// www.adriennelovelocksongwriter.com. 
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Members CD Reviews

Artist:  DAVID ROBINSON
CD Title: “Inner Groove” (11 tracks)
Release: May 27th 2018
Recorded:	 “Hiball	Studios”
Label:   Indie
Reviewer: Ronnie Taheny, Arty Records:             
                           Germany Ireland Australia

International-touring and local folk-pop singer-
songwriter, David Robinson, treats us to his latest 
11-track offering: “Inner Groove” (IG), recorded 
over	the	last	2	years	at	Hiball	Studios	and	recently	
launched at a full house at the Nook Nosh in 
Unley.

IG represents many aspects, one being an 
account of Robinson’s life over the last few 
years whilst touring from the likes of Mongolian 
orphanages to the oldest Glaswegian pub, from 
dusty outback trailers to funky inner city venues. 
These experiences and in situ conversations leave 
David	fairly	qualified	to	take	on	global	social	and	
political issues with a balanced view. But make no 
mistake. These are not songs from the pulpit in a 
travelogue pastiche; Robinson covers the human 
condition and some serious turf by combining 
humanity with satire and some welcome 
intelligence.

David Robinson is not interested in discovering 
the 13th note nor breaking style-sonic barriers. 
He’s	delivering	melodic,	accessible,	fat-free	pop	

created with thought and tasteful arrangements. 
His	believable	vocals	remain	up-front	and	central	
throughout the album reminding us that despite 
the combo backing, this is a solo release with wit 
and wordplay worth listening to. 

IG is conceptual. With its visually striking colour 
scheme and simple, concise artwork, Robin-
son’s favourite music and icons are referenced 
in the Bowiesque front cover font, psychedelic 
swirls and the overarching musical vibe that 
underpins the album (eg: the sitar and wood 
stick-infused title track). Essentially, IG doffs a 
cap to Robinson’s formative years and all that was 
great in pop music during the late 60s and early 
70s. And still is.

Robinson enlists two buddies for the project: 
Gavin Atkinson (ex Mark of Cain) and engi-
neer/producer Nigel Grummet whose multi-
instrumental skills, production subtleties and 
downright disquieting falsetto range, in the form 
of backing vocals, are fundamental to the success 
of Robinson’s latest release.

Semi-acoustic and familiar in nature, David 
Robinson has pulled off an excellent collection 
of solid and stylistically diverse tunes that 
flow	seamlessly,	that	reflect	his	love	of	an	era	
and demonstrate a mammoth development in 
craftsmanship over the last decade.

“Inner Groove”: available at Mr V Records, 
Semaphore, CD Baby, iTunes, Amazon, 
www.davidrobinsononline.com

Contact: info@davidrobinsononline.com

Further info: www.davidrobinsononline.com

http://www.davidrobinsononline.com
mailto: info@davidrobinsononline.com
http://www.davidrobinsononline.com 
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Members CD Reviews
EP by Tony McCall - Bones of Love

SCALA member Tony McCall has gone to the 
trouble of sending demos of several songs OS to 
have them recorded and mastered - at the Pro 
Studios in Los Angeles, no less!  This happened 
between October 2017 and June this year. Tony 
says he’s delighted with the results, ‘which scrub 
up pretty well’, adding that he ‘could never do 
vocal  justice to the songs’ and that ‘a couple  
needed	a	female	singer	anyway’.		He’s	passed	the	
file	to	Songspeak		on	MP3,	so	my	access	has	been	
via the fairly basic means of my computer. 
However,	there’s	no	doubt	at	all	about	the	high	
standard	of	lyrics	and	music	on	each	of	the	five	
tracks on Bones of Love. 
A grim pun on bones is developed in  the opening 
song,  ‘Whereabouts Unknown’, where a murderer, 
a man himself mistreated by the world, narrates 
his	choice	to	strike	back.	He	tells	us	in	the	
chorus:  ‘Ain’t  no good to ask the Lord to put 
things right /Everyone’s fallin’ down a long  dark 
tunnel, towards the light....’  

A	reference	in	the	lyric	to	Mr	Henry	and	Cleaver	
may be a subtle hat tip to Bob Dylan (Basement 
Tapes), and using an up-tempo rhythm assisted 
by very good keyboard, guitar, violin and cello (?) 
cleverly prevents the mood getting too ‘dark and 
stark’.    
‘Music of Love’ follows, in no little contrast, 
being simply an extended metaphor in which 
making music is seen as akin to making love. For 
example: ‘I take the beat from my heart and I 
put it in the music of love....’  OK, one might feel 
this is heading for cliche-land, but  don’t we all 
benefit	from	a	little	whimsy/silliness	at	times?	
Consider (again)  Mr Dylan’s ‘Peggy Day’ from 
Nashville Skyline..... A harmony female vocal, 
lovely keyboards and sensitive drumming help 
the mood and fun in this track. 

Next we might anticipate  we’re landing in 
Christina  Anu country, with ‘Our Island Days’,  
where ‘surf and golden sand’ are in abundance 
for lovers to ‘walk in moonlight’.  The languid,  
beguiling mood is strengthened  with some 
sweet pedal-steel guitar that reminds me of the 
Mamas and Papas, at the same time emphasising 
that our own summer isn’t all that 

far hence! Then a very different love song,  ‘It 
Leaves Me Cryin’’, where Tony’s focus is  way above 
and beyond  the merely physical.  The special 
woman, in fact, is ‘like an angel from a star’, and 
her ‘timeless beauty’ is part of a ‘love divine.....
transcending  earthly things...’ Phew - she sure has 
a lot to live up to! I like the use of keyboards and 
steel guitar in this track, my reservations being 
with the New Age-ish aspects of the song! 
To round off  his EP comes Tony’s ‘Latin Man’.  It’s 
a total hoot, and mariachi rules  as South American 
dancers jump and sway to samba rhythms and 
trumpets dominate beautifully.   A master stroke 
by Tony is his  rhyming of ‘maracas’ with ‘Caracas’.  
Cole Porter, eat your heart out!
I’m not sure when Tony McCall will have copies of 
Bones of Love available, but you are welcome to 
check with the man himself on: 
	tonymccall5@gmail.com

Geoff	Hastwell
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The Con Night

SCALA Live Con Night review by Simon Molloy & Paula Standing

Congratulations goes to Alex Black and Emma Grieger, our youngest board members, for organising and 
running our inaugural and extremely successful Con Night. Current and recent graduates from The Con-
servatorium of Music students were featured and spotlighted at SCALA Live May 31st on The Wheaty 
stage. 

Pleasantly, our regular audience numbers were boosted with a large shot of new punters, who have 
never ventured into a SCALA gig before. We were all rewarded for turning up with a fabulous line up of 
young and adventurous musicians who delivered high quality new music. 

Spotlighters, Joe Butcher and Conor Deery kicked off the night with three songs each setting the Explore 
and	Experiment	 theme.	How	refreshing	 to	hear	 songwriters	expanding	 into	new	 territories	without	
fear. This is what SCALA is all about, nurturing the enthusiasm of local artists and offering a supportive, 
listening audience. 

In	the	first	feature	spot,	My	Chèrie	took	us	into	her	world	of	electronic	mixes	and	beautiful	vocal	lines.	
This lady is set for big things, reminding me of a Soprano version of Mane. I think any smart producer 
will welcome her with open arms, with her synth, guitar and vocal skills. 

This	was	followed	by	the	super	talented	Hey	Harriet	band.	The	odd	technical	hiccup	barely	phasing	the	
captivating Georgy Rochow, lead singer and songwriter. Not afraid to bare her heart to all, this eclectic 
sound celebrated everything great about good music and songwriting. 

To cap off the night, our own Alexander Black  and his band took over the Wheaty stage and treated us 
to a set of distinctive, thoughtful songs with arrangements ranging from full band rock to a solo piano 
and voice number. We were continually knocked out by his intense insights into our world and societies 
at this tender age. I would guess there are a number of people his senior that could learn a thing or two 
just from his lyrics, let alone his musical expeditions. 

And one of the best things about the night was that the ‘Con crowd’ clearly has the same ‘audience ethos’ 
as SCALA regulars do. We are there to listen, appreciate, think and respond. The enthusiasm of The Con 
audience members was palpable and infectious.

We hope that Con students, past and present, come back and join the SCALA audience and that we see 
new performers from The Con on the Scala Wheaty stage again soon.
Paula Standing & Simon Molloy
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SCALA Workshops

The small gathering at our May Workshop this year 
might not have been aware of just how many songs are 
‘fact-filled’.  Very early in his address though, leader 
Keith Preston pointed out a simple truth - many great 
songs are really ‘mini-histories’, and even if air-waves 
today are awash with ‘angst and luuurv’, a songwriter 
should not ignore the possibilities inherent in the ‘his-
tory song’. 

By way of example, Keith played a piece written by 
Terry Aspinall for an early  Folk Festival at Burra. Ter-
ry takes the POV of a miner involved in a major strike 
at the mine in 1845. Though there is no clear ending/
resolution in the lyric, it’s a strong and sharp record of 
that moment,  made stronger by Terry’s first-person 
approach.  I had no knowledge at all about this strike, 
apparently the first major such conflict in SA .
Over the next 90 or so minutes, a host of history-songs 
was fondly recalled and many of them  discussed in 
detail. A few, in no particular order: I Was Only 19, 
Poor Ned, Mack the Knife, The Partisan, Ohio, The 
Lonesome Death of Hattie Carroll, And the Band 
Played Waltzing Matilda and The Battle of New Orle-
ans. 

Keith confided that his first original lyric, dating from 
the late 70s, epitomises his penchant for transform-
ing factual stories into songs. Given the huge tradition 
he’s followed, why not?  Don’t forget that poetry, sto-
ries and songs preceded written and printed words by 
thousands of  years. In this land, one could accurately 
say 30,000 years at least, but there’s also Homer,  the 
troubadours and minnesingers of Europe, countless 
tribal groups the world over - all predating the written 
word and all concerned with gathering information, 
and preserving and transmitting it within a creative, 
artistic framework. 

Our own Eric Bogle was mentioned as an obvious ex-
ample of a singer-writer turning a sharp eye to world 
events, past and present. Not so obvious till Keith let 
us know -  Bogle considers his iconic The Band..... to 
be only average in his opus.  Looking back now, the 
writer feels it’s too conventional and predictable, even 
a tad maudlin.  Much stronger, says Eric, is The Gift 
of Years, also about Anzacs, but more honest, more 
subtle and satisfying.

Some folks at this workshop remembered a song writ-
ten by John Schumann  and presented by  him (on stu-
dio recording) last year at a SCALA workshop.  It aims 
to mention almost every war in which Australia has 
participated, and this may be its major flaw.  Packing  
too much information into a history song can sacri-
fice focus and impact. 

In contrast, John’s earlier and famous I was Only 
Nineteen carries so much power through its sparse 
and taut approach. 

Doug Mason felt that a great natural advantage of any 
good history song is the opportunity it offers of  pre-
serving the facts being sung about.  Keith, a founding 
member of Adelaide’s HATS (Historical, Artistic Tra-
dition in Song) group, could not agree more.  

We’re lucky, notwithstanding fake news and internet 
bad persons, in having ready access to information, 
lyrics and tunes, and also the chance to compare/con-
trast song incarnations through time.   One man do-
ing this today is David Rovics, from the US but often 
travelling, writing and singing as he goes. His song 
One  Day in Kenya, based on a BBC news report, is 
one of my favourites by him. 

Just to make sure we understood what can go into 
producing a ‘history song’,  Keith handed out notes on 
incidents and people, none well-known but all fasci-
nating, from SA’s past.  Our task then was to pick one 
of these for group members to, individually, draft lyr-
ics around.  A popular Muslim herbal healer named 
Mohamet Alum was chosen, and for the next fifteen 
minutes we scribbled, cogitated and scribbled.  On 
concluding this segment (though not  our songs!), 
we compared the various ‘takes’ made in putting this 
man and his times into song form, with a variety of 
approaches apparent.  And all of them equal in validi-
ty, said Keith Preston,  as a means of transmuting hard 
facts into good songs. 

So our evening wound up, with many thanks to our 
Workshop leader for the insights and inspiration giv-
en us.  Who knows how many new ‘history songs’ will 
be born after that night at the Box Factory! 

Thanks again, Keith.

Geoff Hastwell
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SOME WORDS FROM PRIOR FOOM WINNERS
Andy Armstrong. 
FOOM for me is about enjoyment: the fun of writing the best song you can, hoping you can get some pos-
itive feedback about that song and then the nerves of “will the judge’s like my song” on the night. FOOM 
is like a mini Grammy Award night. If Paul McCartney beats Sting that doesn’t mean Sting can’t write a 
good song. It means the judges on the night preferred Paul’s song. Paul McCartney isn’t entering FOOM 
this year so you only have to knock off Sting. GET WRITING.!!!!

 

• 
Bian Hickman: “Scala’s FOOM competition has granted my song “The Noose” some accolade by adorn-
ing	it	with	the	Howard	Kehl	Rock	Development	Award.	This	feat	has	earned	a	day	of	recording	time,	a	
release on the next Scala compilation CD, a radio interview and some coaching from Vince Contarino. It 
was	also	a	great	opportunity	to	network	amongst	the	people	from	the	Shiny	Heads	group	and	pursue	a	
writing opportunity for one of Adelaide’s music and arts magazines “The Clothesline Digital Arts Maga-
zine”. All in all, a great opportunity to have received and taken advantage of - you should try it! Anything 
could happen. 
Many	thanks	to	Scala	and	the	“Shiny	Heads	Group.	“

Elaine Mclaughlin:
As a Grand Finalist and ‘People’s Favourite’ in the live section of  
FOOM	in	2017	with	my	original	song	‘Here	in	The	Light’,	I	can	say	it’s		
a very low pressure, supportive competition that gives original  
song-writers an opportunity to perform in a friendly and intimate  
atmosphere. The competition pushed me to up my game in terms of  
preparation	for	performances	in	the	heat	and	final,	and	it	inspired	me		
to work with a cellist to create a special live version of my song for  
the lovely Wheaty stage. I also had the opportunity to appear live on  
Radio Adelaide after the event which was a nice bonus. Go for it, what  
have you got to lose?!
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From the pen of Des Wade
Where songs come from …
Francis	Child	(1825	–	1896)	was	an	American	
scholar, educator, and folklorist, best known to-
day for his collection of English and Scottish bal-
lads	now	known	as	the	Child	Ballads.	He	was	the	
first	Professor	of	English	at	Harvard	University	
and while there began work on the Child Ballads 
- a work that became a major contribution to the 
study of English-language folk music. 
The	Child	Ballads	are	305	traditional	ballads	
from England and Scotland, and their American 
variants, published during the second half of the 
19th	century	in	a	2,500-page	book,	The	English	
and Scottish Popular Ballads. 
Child	classified	and	numbered	the	ballads,	plac-
ing different versions side by side to aid compar-
ison. As a result, one Child number may cover 
several ballads, which he considered variants of 
the same story, although they may differ in many 
ways, some listed separately may have turns of 
phrase, and even entire verses that are identical.
The ballads vary in age – but the majority date to 
the seventeenth and eighteenth centuries - and 
although some are claimed to have very ancient 
influences,	only	a	handful	can	be	correctly	traced	
to before 1600. While few of the tunes are as old 
as the words, the collection was far more com-

Winners for heat 1 of the FOOM Festival Live Cat-
egory: Adrienne Lovelock, Jai Cafarella, Meena De 
Silva & Sue Baker.

Heat	2	winners	of	the	FOOM	Festival	Live	Cate-
gory: Zac Eden, John Jim Williams, Simon Molloy, 
Andy Armstrong & our people’s choice winner 
Bryn Soden.
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prehensive than any previous compilation of 
ballads in English.
Many were obtained from printed broadsides 
and he generally distinguished the traditional 
ballads that interested him from later broad-
side ballads but, as he died before writing a 
commentary on his work, why he made certain 
selections is unclear. 
The Child Ballads are generally heavier and 
darker than is usual for ballads. Some of the 
many topics characteristic of them to be con-
sidered motifs are romance, enchantment, 
devotion, obsession, jealousy, forbidden love, 
insanity, family strife, abuse of authority, lust, 
death, karma, riddles, historical events, murder, 
forgiveness and folk heroes.
Burl	Ives’s	recorded	two	and	in	1956,	four	al-
bums of 72 Child Ballads by Ewan MacColl and 
A.L. Lloyd were released: The English and Scot-
tish	Popular	Ballads.	In	1960	John	Jacob	Niles	
connected folk songs from Appalachia to the 
Child Ballads and Joan Baez sang, and credited, 
ten	of	them	on	her	first	five	albums..	
British folk rock groups such as Fairport Con-
vention, Pentangle and Steeleye Span drew 
heavily on the Ballads in their repertoires as 
have	many	other	recording	artists.	Harry	Smith	
included a number of them in his Anthology of 
American Folk Music – a compilation which in 
turn	heavily	influenced	Bob	Dylan	and,	indeed,	
most of the folk singers in the revival of the late 
‘50s	and	early	‘60s.	

Another Story from Mr Harry’s School of 
Applied Guitar  
	Harald	(‘Mr	Harry’)	Shulten	(c)	2008,																								
edited	G.	Hastwell

In	1977,	when	I	was	23,	my	parents	bought	a	small	
country town grocery/general store.  The local pri-
mary school headmaster heard that I played guitar 
and invited me to teach the children. My skills were 
limited, but there was no one else!
He	gave	me	one	of	Hal	Leonard’s	guitar	manuals	to	
help start things off, and I was pleased to see the 
exercises	for	one	chord,	one	finger	songs	for	begin-
ners.  I adapted these for the students, and felt this 
task well worth the effort.
Soon, with many of the kids not familiar with my 
surname,	I	simply	became	‘Mr	Harry’,	and	this	mon-
iker stuck.
So guitar classes were established and developed 
within the school programme;  I found myself 
putting  in quite a bit of time, but this was rarely an 
issue.  One youngster, however, didn’t seem to un-
derstand the difference between a line and a space, 
nor	the	letters	E,	F,	and	G,	and	I	finally	twigged	that	
he hadn’t yet learned the alphabet. As music pro-
gressed, his keenness to succeed encouraged him 
to master the ‘three Rs’, and both his English and 
guitar quickly improved, to his mum’s great delight.  
Many years after, I heard this pupil had become a 
teacher himself.
Watching a TV music show a while ago, I saw a child 
confess that he’d never realised he “had to read the 
black stuff”.  Then, at an art course, I learned about 
positive and negative shapes and that different peo-
ple see different things on the same page. Putting 
this together, I concluded that memorising shapes is 
one more way of learning, and that writing music is 
a good way of learning to read it. 
At the end of that year, my class presented an item 
in the school concert, and afterwards several par-
ents expressed their deep appreciation with re-
marks like: “I didn’t know my child had the ability 
to do that.” I was chuffed, but of course knew that 
every muso must have that start, from which she/he 
goes on to bigger and bigger things. 
There was talk of making me a travelling mu-
sic-teacher in the district, but nothing came of it.  
However,	those	three	months	in	my	first	‘teach-
ing-gig’	gave	me	much	self-confidence	and	the	be-
ginning of 30 years part-time work in guitar tuition,  
not to mention some handy income.  

Des Wade
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Scala Songwriting Workshops

Will be starting after FOOM at the BOX Factory 
on 6th September. We’ll be running 2 workshops 
/ month in the lead up to Xmas to see how it 
goes. Alternately there will be a Songwriter’s 
circle where you can share something you’ve 
been working on, from a song title, to a lyric, a 
melody or instrumental section, a whole song 
draft etc. - for comment and suggestions by the 
gathering, starting 6th Sept (then 4th Oct, 1st 
Nov	and	29th	Nov).	Also	there	will	be	a	series	of	
Presentation Workshops, where a Songwriter, 
Musician or other person will present some as-
pect(s) of Songwriting for your consideration...
More details to follow!

Another Tequila Sunset?

Many	memorable	songs	flowed	from	the	song-
writing pen of John Phillips of the Mamas and 
the Papas, but one could very easily have been 
forgotten.	In	1964	he	started	receiving	royalty	
cheques for a song – Me and My Uncle - with 
which he was totally unfamiliar. Thinking it was 
a mistake because he hadn’t written any such 
song, he eventually tracked down the source to 
folk singer Judy Collins who laughed and told 
him the story of its genesis.
After one of her concerts about a year before, 
Phillips, Stephen Stills, Neil Young and a few 
others had a tequila night back at their hotel. 
While a blank cassestte ran, Phillips proceeded 
to write the song on the spot but the next day 
had with no recollection of the event.
Collins kept the cassette from that evening and 
then, without informing Phillips, put the song 
on her own record, The Judy Collins Concert, 
and consequently the royalties started arriving. 
Phillips would later joke that, little by little, with 
each cheque, the memory of writing the song 
would come back to him!
Over the years it has been recorded by many 
others including Joni Mitchell, John Denver and 
John Phillips himself, eventually being adopted 
by the Grateful Dead as part of their standard 
repertoire.
Some songs are memorable for different rea-
sons!
It’s a quirky little wild west number and John 
Phillip’s version is here - 
https://youtu.be/ofuOfpb2SCM
Des Wade

SCALA/ FOOM SPONSOR 2018
Arty Records -
"supporting the best next-gen artists."
 
Arty Records is an independent record label owned 
by Ronnie Taheny with branches in Germany, Ire-
land and Adelaide.

Wanna get your career from Bedroom to Berlin? 
Lounge room to London? Even if you’re not sure 
what your next career move is, they’ll sort you out, 
brand you till you shine and get you in the right 
direction.
 
Come and see Ronnie, Janine, Steve and Deb.

www.artyrecords.com.au

https://youtu.be/ofuOfpb2SCM
http://www.artyrecords.com.au
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SCALA SPONSORS
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NOT A SCALA MEMBER?
SCALA membership is open to anyone with 

an interest in songwriting, composition and 
lyric writing, anywhere in the world.

JOIN UP TODAY and enjoy the benefits of 
being a SCALA member.

Go to our website and follow the prompts:
http://www.scala.org.au/join-scala

15% Discount for SCALA 
members at The Sound 
Garage!! 
https://www.thesoundgarage.
com.au/
If you require maintenance and 
servicing for your guitars, get in 
to see Jordan Reynolds at The 
Sound	Garage,	1/179	Hindley	
street (up stairs), 
Adelaide.
Tel:	+614	81	155		892,	and	he’ll	
take good care of you, plus he 
offers	SCALA	members	a	15%	
discount!

Subscribe to SCALA’s very 
own YouTube Channel to 
see local songwriters per-
form their original songs.

https://www.youtube.com/
channel/UCM9HqdAxjP-
DG1y-Py6LQShg

 

 

 

 

SCALA BOARD OF 
MANAGEMENT 
Simon Molloy (President) 
Greg Wright (Secretary) 
Jackson Moore (Treasurer) 
Emma Grieger 
Des Wade 
Noni Espinosa 
Ronnie Taheny 
Marta Bayly 
Paula Standing 
Rowena Garcia 
Geoff Hastwell 
Alexander Black 

 

 

 

http://www.scala.org.au/join-scala
https://www.thesoundgarage.com.au/
https://www.thesoundgarage.com.au/
https://www.youtube.com/channel/UCM9HqdAxjPDG1y-Py6LQShg
https://www.youtube.com/channel/UCM9HqdAxjPDG1y-Py6LQShg
https://www.youtube.com/channel/UCM9HqdAxjPDG1y-Py6LQShg
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